SLIS Connecting
Volume 9

Issue 2

Article 8

2020

Volume 9, Issue 2, Fall/Winter 2020/21
Stacy Creel Ph.D.
University of Southern Mississippi, Stacy.Creel@usm.edu

Teresa S. Welsh Ph.D.
University of Southern Mississippi, teresa.welsh@usm.edu

Follow this and additional works at: https://aquila.usm.edu/slisconnecting
Part of the Archival Science Commons, Collection Development and Management Commons,
Information Literacy Commons, Scholarly Communication Commons, and the Scholarly Publishing
Commons

Recommended Citation
Creel, Stacy Ph.D. and Welsh, Teresa S. Ph.D. (2020) "Volume 9, Issue 2, Fall/Winter 2020/21," SLIS
Connecting: Vol. 9 : Iss. 2 , Article 8.
Available at: https://aquila.usm.edu/slisconnecting/vol9/iss2/8

This Complete Issue is brought to you for free and open access by The Aquila Digital Community. It has been
accepted for inclusion in SLIS Connecting by an authorized editor of The Aquila Digital Community. For more
information, please contact Joshua.Cromwell@usm.edu.

1952

Volume
9 Issue
2 History
Fall/Winter
2020/21
Special
Issue:
of SLIS

Volume 4, Issue 2 Fall 2015

SLIS Director's Report
Teresa S. Welsh, Ph.D., Professor and Director
Welcome, scholars, to the fall/winter 2020 issue!

Several SLIS faculty participated in the Mississippi
Library Association Virtual Conference, October 1316, 2020.
• Dr. Jeff Hirschy presented "Historical Distance
and The Mississippi Civil Rights Museum: The Role
of Historical Distance Plays at Civil Rights Memory
Institutions," October 14.
• Dr. Stacy Creel presented "ePrograms: An Online
Gathering of Resources," October 14.
• Prof. Stephen Parks presented "Mississippi and
the 19th Amendment," October 14.
• Ms. Karen Rowell presented "Friends of the
Kaigler Book Festival," October 13.

Director with Graduate Assistants
Sarah, Megan, and Phillip (image by Bailey Conn)
The Annual Fay B. Kaigler Children's Book Festival
was canceled in April due to COVID-19, and a virtual
festival held November 16-20. The USM Kaigler
endowment funded the conference at no cost to the
attendees; 966 registered for the festival from across
the U.S., Canada, Egypt, India, and the U.K.; 541
registered for virtual workshops for CEU credit.
Speakers included:

• Dr. Teresa Welsh presented "What's New in LIS
Education at Southern Miss?" and moderated the
LIS Education Focus Group, October 15.
SLIS had record enrollment this fall with 114 LIS
undergrads and 267 graduate students.

• Michael Fry, Colleen Sally Storytelling Lecture
• Randy Testa, Ezra Jack Keats Lecture
• Ezra Jack Keats Award 35th Anniversary Panel
• Emma Walton Hamilton, de Grummond Lecture
• Jason Reynolds
• Laurie Halse Anderson
• Rita Williams-Garcia, USM Medallion Winner
The conference's success was due in large part to
Coordinator Karen Rowell, moderators Ms. Ellen
Ruffin and Dr. Stacy Creel, with technical support
from Ms. Ashley Marshall and Dr. Sarah Mangrum.

For information on the LIS degree, MLIS degree,
archival certificate, or youth services certificate, all
online, see www.usm.edu/slis
Cover photo by Gerardo Santos
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Jason Reynolds
The 2020 Kaigler Children’s Book
Festival presentations are freely
available online at the University of
Southern Mississippi Aquila Digital
Repository
https://aquila.usm.edu/bookfest/2020/
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SLIS Faculty/Staff Holiday Luncheon

Season's Greetings from SLIS Faculty and Staff
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Spotlight – Faculty

Spotlight – Alum

Since 2019, Angie Manfredi has been the Youth
Services Consultant for the State Library of Iowa
providing continuing education and support around
everything related to Youth Services for all 543 public
libraries in Iowa. Previously, she worked as the Head of
Youth Services at the Los Alamos County Library
System in New Mexico (2007-2019). Angie also edited
The (Other) F Word: A
Celebration of the Fat &
Fierce, the first fat
positive young adult
anthology, released from
Abrams in 2019. Angie
Ashley started as a Graduate Assistant for the Paul
has presented nationally
Meek Library at the University of Tennessee at
at numerous library and
Martin and recently served as a Graduate Teaching
education conferences
Assistant for the Southern Miss School of Library and
since 2008, facilitating
Information Science, where she taught face-to-face
and leading conversations about youth literature and
and online courses. While a student at Southern Miss,
youth librarianship. Additionally, she freelances
she served as a Graduate Assistant in Study Abroad
creating supplemental curriculum material for
for British Studies, and participated extensively in the
publishers including HarperCollins, Scholastic, and
Fay B. Kaigler’s Children’s Book Festival. Her master’s
Penguin Random House. In spring 2021, she will be
research project, which she hopes to get published,
teaching a section of Reading & Responding to
was a study that focused on the timely topic of
Children’s Literature for the University of Iowa.
scholarship funding in LIS for underrepresented
groups. Ashley is planning to further her education
Angie has a special interest in spotlighting and uplifting
and earn her Ph.D. in Information Science and is
marginalized voices in both youth literature and
thrilled to be joining the School of Library and
librarianship. She passionately advocates, in the words
Information Science faculty at The University of
of Dr. Rudine Sims Bishop, giving readers “mirrors,
Southern Mississippi!
windows, and sliding glass doors” in all the books
shared with them. She cherishes mentoring new
librarians and championing equity of access for all
youth readers.
Ashley Marshall joined the School of Library and
Information Science faculty at The University of
Southern Mississippi as an Instructor in the fall 2020
after having served as the Adjunct Librarian for a year
at Delgado Community College, in New Orleans,
Louisiana. She received her Master of Library and
Information Science in the summer of 2020, and prior
to that she received a Master of Science in Family and
Consumer Science (2017) and a dual Bachelor’s in
Communications and English (2015)—all three from
the University of Tennessee at Martin.
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Spotlight—Course
LIS 445/545SL: Information Needs of Underserved
Populations, developed and taught by Dr. Bomhold,
explores the information uses and needs of
underserved social, ethnic, and cultural groups and the
various means of providing information services to
them.
“This fall semester I had a great experience that
impacted my life.” – LIS 445/545 student
Too often, LIS classes focus solely on the work that
happens in a formal setting within the walls of a library
or archive. But to many people, the library building is
too difficult or intimidating to access. Frequently, the
information they need is bound by time and situation.
So how do we, as information professionals, serve
those populations? Rather than discussing traditional
library services, this class focusses on information work
that takes place outside the library walls. The ALA
Office of Diversity, Literacy, and Outreach Services
(ODLOS) defines nine types of individuals who are
historically underserved by traditional library services.
Using these parameters as a reference point, this class
explores the experiences of underserved patrons and
how best to bring the information that they need to
them where they are, and in a format that is usable to
them. Through reflective service-learning, students will
get first-hand experience working with population
groups to define unmet information needs and create
artifacts that fill these needs. This class requires 20
hours of service-learning work which may be applied
other required practicum experiences in the program.
Concerned about this? Below are more student quotes:
“You're going to learn a lot more about people than
you ever think you will by taking this class. This class
can be tough, but you will learn so much in the process.
It's a class that every librarian should have had to take
in the past before they could work with the public.”
“This experience changed my inner consciousness and
left me a rich point of view about life and societal
needs.”

SLIS Values
The School of Library and Information Science is
committed to:
• Student-centered learning: We are committed to
cultivating an active, student-centered learning
community.
• Diversity and Inclusion: We recognize and value
the diversity of modern society and support
inclusiveness in learning.
• Intellectual freedom: We embrace the ideals of
intellectual and academic freedom and strive to
nurture an open, respectful learning
environment for the free exchange of ideas.
• Service: Because we believe it is a core of the
profession, we support service at all levels and
encourage ongoing professional development as
a means of enhancing skills and knowledge.
• Community: We believe in creating, fostering,
and participating in learning and research
communities that span borders on state,
national, and international levels.
• Research: We believe research is an essential
part of scholarship, not just for creation of new
knowledge but for support of teaching and
learning and sharing of new knowledge with
multiple communities of interest.
For information on being a part of SLIS and taking
these classes, visit us at usm.edu/slis
5

Jaclyn Anderson (MLIS, 2013), Library Operations
Manager, Chattanooga Public Library, accepted the
Southeastern Library Association's 2020
Outstanding Program Award on behalf of the
Chattanooga Public Library (CPL).
The award acknowledged the Social Work Intern
Program at CPL that places an upper-level social
work student from the University of TennesseeChattanooga (UTC) at the downtown library to
provide patrons referrals to local social services.
From the GA's
Graduate Assistants for fall 2020 are (left to right,
seated,) Sarah Parrish, Bailey Conn, (standing)
James Skinner, Megan Wilson, Phillip Snyder.
Congratulations to Megan Wilson, who graduated
in December with MLIS and Youth Services
Certificate.
Congratulations SLIS Students

Eugenie Brignac, MLIS student, is Library
Assistant, Pearl River Community College Forrest
County Center Library, Hattiesburg, MS.

MLIS/Archival Certificate student and British
Studies alum Karlie Herndon was a finalist in the
Southern Miss Graduate School Three-Minute
Thesis (3MT) competition. She presented her
research, "The Victorian Nursery: A Legacy Space."
Amanda Osborne was awarded the MLA Peggy
May Scholarship, Mississippi Library Association
Annual Conference, October 13-16, 2020.

Matthew Phillips, MLIS student, is Teen Service
Specialist, Crossroads Public Library and Chair of
the Regional Teen Service Committee, West
Georgia Regional Library System.
Congratulations SLIS Alums

Ariel Jordan (MLIS, Archival Certificate, 2020) is
Catalog Librarian, Alcorn State University, Lorman,
MS.

Emily Arnold (MLIS, 2016), Youth Librarian, Scott
County Library System, IA, participated in Project
READY (Reimagining Equity & Access for Diverse
Youth), which focuses on improving services to
and resources for youth of color and Native youth.

Eunice Joseph (MLIS, 2020) is Branch
Coordinator, North Vancouver District Public
Library, British Columbia, Canada.

Corrine Kennedy (MLIS, 2013) is Library
Coordinator, College of Architecture, Art, and
Design, Mississippi State University, Starkville, MS.
Taylor LeBlanc (MLIS, 2020) is Reference
Librarian, St. Tammany Parish Public Library,
Slidell, LA.

Rachel McMullen (MLIS, 2019) is Reference &
Youth Services Librarian, Highwood Public Library,
Highwood, IL.
Gloria Zumberge Miller (MLIS, 1985) is
Command Librarian, US Army Futures Command,
Aberdeen, MD.
Rachelle Moore (MLIS, 2017) is Academic
Librarian, Holmes Community College, Grenada,
MS.
Colleen Smith (MLIS, 2015) is Senior Librarian
Manager, Lee County Public Library, FL.
Janine Whitecotton Smith (MLIS/Archival
Certificate, 2015) is Certified Archivist, Civil
District Court, Orleans Parish Notarial Archives
Research Center.
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Stevie Evans Thomas (MLIS, 2017) is Senior
Youth Librarian and Youth Services Coordinator,
West Florida Public Library System, Pensacola, FL.
SLIS Student/Alumni Publications

Carrie Mastley (MLIS, archival certificate, 2018),
MSU manuscripts librarian, Mississippi State
University Libraries, published her master's
research project, "Information Literacy Instruction
and Social Media: A Survey of Mississippi Academic
Librarian Attitudes," Mississippi Libraries, 83(3),
34-46, 2020.

currently working on a project with USM's Special
Collections, What's Cookin' in the Special Collections
Department, highlighting some items in the digital
collection, and published, "Using Your Time
Wisely," in Southwestern Archivist, August 2020.
SLIS Student/Alumni Presentations

Marilyn Brissett (MLIS, 2008), Academic
Librarian, University of the Virgin Islands, and
Christine Garrett Davis (MLIS, 2010), School
Librarian, Joseph Sibilly Elementary School, VI,
presented "Design It and Do It! Programming with
a Purpose after Disasters and Disease," Association
of Caribbean University, Research, & Institutional
Libraries (ACURIL) Virtual Conference, November
18, 2020.
MLIS student Martha Kapelewski presented
"Vivian G. Harsh: A Voice from the Past with
Lessons for Today," ACRL/NY Annual Symposium,
December 4, 2020.
SLIS Faculty Publications

Callie Wiygul Branstiter (MLIS/Archival
Certificate, 2014), Learning and Development
Specialist, SRI International, Menlo Park, CA, was a
featured Graduate Alumni in Arete: The University
of Southern Mississippi Graduate School Magazine
(Winter 2019/20). According to Callie, USM
highlights include "a number of practicums as part
of my graduate coursework. I completed an
internship at the Smithsonian Institutes' Archives
of American Art, as well as an internship at USM de
Grummond Children's Literature Collection. These
practicums helped me get valuable experience
under my belt. I also really enjoyed working as a
graduate assistant in the School of Library and
Information Science" (p. 25).
Jennifer Ottinger, MLIS/Archival Certificate
student and recipient of a 2020 SLIS Scholarship,
completed a practicum at the University of
Mississippi transcribing Civil War documents.
She is on the ALA's Equity, Diversity, and Inclusion
Assembly and served on the Digital Planning
Committee for 2020 Association of Bookmobile &
Outreach Services' virtual conference. She is

New Orleans in Golden Age Postcards
Dr. Matthew Griffis (Univ. Press of Miss, 2020)

Dr. Teresa Welsh (Fall 2020), "SLIS Notes:
Telemedicine and Telehealth Resources,"
Mississippi Libraries, 83(3), 54-55.

Dr. Teresa Welsh (Winter 2020), "SLIS Notes:
Holiday Crafts, Décor, Programming,” Mississippi
Libraries, 83(4), 68-70.
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A de Grummond Primer: Highlights of the Children’s Literature Collection
Edited by Carolyn J. Brown, Ellen Hunter Ruffin, and Eric L. Tribunella
Along with de Grummond’s decision to request
original materials from authors and illustrators was
her commitment to building a library of books—
containing children’s books and books about
children’s books. Not only would the books reflect
and support the holdings of original work, they would
also provide scholarly research opportunities.

If you are a graduate of the School of Library and
Information Science at The University of Southern
Mississippi, the name “de Grummond” will be
familiar to you. More than likely, you have read the
history of the de Grummond Children’s Literature
Collection. You are probably aware of how Lena Y. de
Grummond came to Southern Miss in 1966. She had
finished her career in Louisiana, where she had
served as the director of school libraries at the
Department of Education. In her “retirement,” she
planned to teach courses to graduate students—in
children’s literature.
As the story goes, Dr. de Grummond wanted her
teaching to be “more than a textbook.” She wanted
her students to experience her classes. Most of the
students were working in school systems as teachers
and driving to Hattiesburg at night in order to achieve
a master’s degree in library science.
Dr. de Grummond decided to begin a children’s
Collection. So, she began writing letters to authors
and illustrators, asking for “bits and pieces of their
work.” The response to her query was impressive.
Elmer and Berta Hader were the first respondents,
but it wasn’t long before de Grummond began
hearing from others: Madeleine L’Engle, J. R. R.
Tolkien, Lois Lenski, H. A., and Margret Rey. Each
class meeting contained something new for the lucky
students.

Finally – a book about the de Grummond Collection is
going to be available in April 2021. This is the first
book-length project on the Collection. Unique
aspects of the holdings appear in the scholarly essays
written by children’s literature “notables.” Along with
over ninety full-color images, the book examines the
Collection’s strengths: Fairy tales, 19th Century
periodicals, African American children’s literature,
the Golden Age of illustrated books, early books for
children, and many more.
A particular treat is the story of Lena Y. de
Grummond and how she happened to arrive in
Hattiesburg. The contributors are Ann Mulloy
Ashmore, Rudine Sims Bishop, Ruth B. Bottigheimer,
Jennifer Brannock, Carolyn J. Brown, Ramona
Caponegro, Lorinda Cohoon, Carol Edmonston, Paige
Gray, Laura Hakala, Andrew Haley, Wm John Hare,
Dee Jones, Allison Kaplan, Megan Norcia, Nathalie op
de Beeck, Amy Pattee, Deborah Pope, Anita Silvey,
Danielle Bishop Stoulig, Roger Sutton, Deborah D.
Taylor, Laura Wasosicz,
Alexandra Valint, Eric L.
Tribunella, and Ellen
Hunter Ruffin.
Published by University
Press of Mississippi, the
2021 Spring Summer
catalog highlights one of
the original works in the
book. For a better
description, go to https://www.upress.state.ms.us,
where you will be able to see the catalog and more
images from the book.

Exploring Data Mining Research in West Africa: A Bibliometric Analysis
By Oladosu O. Oladimejia and Olayanju O. Oladimejib
aUniversity
bBowen

of Ibadan, Ibadan, Nigeria
University, Iwo, Nigeria

Introduction
This present century is being referred to as the
information age, and it is believed that information is key
in decision making nowadays. With the advent of
technologies such as computers, tremendous amounts of
information are being collected and stored.1
Unfortunately, these massive collections of information
(data) stored in various storage mechanisms are becoming
overwhelming, even after the creation of structured
databases and database management systems (DBMS).
Now, far more information can be handled, ranging from
transactions, text, pictures, and intelligence. Therefore,
information retrieval is not enough for making right
decisions. With this, there is a need for help to make the
right decision, including summarizing data, extraction of
relevant information stored, and discovering patterns.
Data mining is the new powerful technology that meets
these needs. It is the automated analysis of large or
complex data sets to discover significant, interesting
patterns or trends that would otherwise go
unrecognized.2,3 Data mining nowadays is a crucial subject
in either academic research or practical application.4 A
number of developed countries are already reaping the
benefits of data mining. Developing countries also have
the potential to be influenced by data mining, especially
the areas of- commerce, health-care, and government, to
enhance daily activities in which West African countries
are not left out. West Africa, according to the United
Nations, includes 16 countries: Benin, Burkina Faso, Cape
Verde, The Gambia, Ghana, Guinea, Guinea-Bissau, Ivory
Coast, Liberia, Mali, Mauritania, Niger, Nigeria, Senegal,
Sierra Leone, Togo, as well as Saint Helena, Ascension and
Tristan da Cunha (United Kingdom Overseas Territory).5 As
information technology is developing in West Africa and a
large amount of data generated, there is a need to apply
data mining to make better decisions.6 Data mining has
been applied virtually in most West African sectors,
especially in business and commerce, where there is
competition.
Thus, this research paper's main objective is to quantify
and analyze the research output of data mining in West
Africa. The second section of this paper discusses the
methodology used in this research, while the third section
showcases the results, followed by the discussion of the
results, and finally, the conclusion is drawn.

Materials and Methods
The data analyzed to pinpoint the bibliometric analysis in
this study were downloaded from Scopus database, which
is the largest abstract and citation database of peerreviewed literature, comprising journals, workshops, and
conference proceedings.7,8,9 The choice was made based
on the number of studies done in retrospective times that
analyzed the coverage difference between other
databases, including Google Scholar, Web of Science, CSA
Illumina, and Scopus database.10,11,12 in addition, Norris
analyzed differences in these databases and concluded,
"Scopus offers the best coverage from amongst these
databases." 13
In this research, we have investigated various aspects of
research growth in the field of data mining in West Africa.
The factors that are being considered include (1) growth in
publications as measured by the Relative Growth Rate
(RGR) and Doubling Time (Dt), (2) productivity and
quantiﬁcation of research output for different institutions
of the region (West Africa).
Data Mining as a field of study has a lot of terms related to
it, which includes: Cluster Analysis, ID3, Neural Network,
Pattern Extraction, Decision Tree, Neural Network, etc. for
this research, the generic term "Data Mining" or
"Knowledge Discovery" was adopted. Therefore, the
research data were retrieved based on the carefullycrafted string "Data* Mining*" OR "Knowledge*
Discovery,*" with the years 2020 and 2019 excluded. The
search country was limited to West African Countries that
were indexed in Scopus database at the time of this
research: Benin, Burkina Faso, Cape Verde, Gambia,
Ghana, Mali, Nigeria, Senegal, Sierra Leone. The initial
output data that were retrieved were cleaned by
removing irrelevant and duplicate records. Also, journals
with zero impact factors were removed. Finally, 146
publications were considered for further analysis.
Results
Based on data retrieved, it is important to note the first
document on data mining to be indexed in Scopus from
West Africa was from Nigeria in the year 2000.14
Preferred Journals and Areas of Research
This research, as stated above, covers 17 years, which
ranges from 2000 – 2018. The total number of West

African data mining publications retrieved from Scopus
was 146, of which 81 were research articles, 47 were in
conference proceedings, 12 were book series, and 6 were
books. A list of the top 13 journals preferred by West
African researchers is presented in Table 1.

The number of research publications per subject area of
data mining is listed in Table 2. Data mining research in
West Africa is dominated by the sectors related to
computer science (29.10 %), followed by engineering
(15.67 %), social sciences (8.21 %), and medicine (6.34 %).
The classiﬁcation of subjects is based on the one provided
by Scopus.

Table 1. Top 14 Sources Publishing Data Mining Research in West Africa
S/No Journal
Number of
Publications
1
Data in Brief
8
2
Advances in intelligent Systems and Computing
4
3
CEUR Workshop Proceedings
3
4
European Journal of Scientific Research
3
5
information Management and Computer Security
3
6
Lecture Notes in Computer Science including Subseries
3
Lecture Notes in Artificial intelligence and Lecture Notes
in Bioinformatics
7
Lecture Notes in Engineering and Computer Science
3
8
Arpn Journal of Engineering and Applied Sciences
2
9
Environmental Monitoring and Assessment
2
10
Expert Systems With Applications
2
11
Journal of Computing and information Technology
2
12
Journal of Engineering Science and Technology
2
13
Lecture Notes of the Institute for Computer Sciences
2
Social Informatics and Telecommunications Engineering
14
Proceedings of the IEEE international Conference on
2
Computing Networking and Informatics (ICCNI 2017)
Table 2. Subject Area Classification of Data Mining Publications in West Africa
S.NO Subject Area
No. of Publications
1
Computer Science
78
2
Engineering
42
3
Social Sciences
22
4
Medicine
17
5
Mathematics
16
6
Biochemistry, Genetics and Molecular Biology
12
7
Earth and Planetary Sciences
12
8
Multidisciplinary
11
9
Agricultural and Biological Sciences
10
10
Environmental Science
9
13
Decision Sciences
8
14
Business, Management and Accounting
6
15
Chemical Engineering
4
16
Energy
4
17
Materials Science
4
18
Immunology and Microbiology
3
19
Health Professions
2
20
Physics and Astronomy
2
21
Psychology
2

Impact Factor
0.85
0.37
0.34
0.21
5.00
0.60
0.45
0.22
1.12
3.25
0.73
0.36
0.31
N/A

% of Total
29.10
15.67
8.21
6.34
5.97
4.48
4.48
4.10
3.73
3.36
2.99
2.24
1.49
1.49
1.49
1.12
0.75
0.75
0.75

22
23
24
25

Chemistry
Economics, Econometrics and Finance
Nursing
Pharmacology, Toxicology and Pharmaceutics

Growth of Publications
The growth in the number of publications is measured by
means of two related parameters viz. RGR and Dt 15. RGR
in classical growth analysis is deﬁned as:
RGR = (lnS2 – lnS1) / (t2 – t1)
Here S2 and S2 are the cumulative publications in two years
t2 and t1. In the present analysis t2 –t1 is taken as one
year. RGR can then be expressed as RGR = ln (S2 /S1). The
Dt is the time required for publications to double in
number for a given RGR. Dt is expressed as:
Dt = (t2 – t1) ln 2/(ln S2 – ln S1) or Dt = ln 2/RGR
A constant value for RGR in each year subsequently is an
indication that the growth rate is exponential. The Dt is a
characteristic time for this exponential growth. In Table 3,
the annual number of publications in the discipline of data
mining is represented and their cumulative number, RGR

1
1
1
1

0.37
0.37
0.37
0.37

and Dt, for the period 2000–2018. Starting from only one
publication in 2000 to 38 in 2018, there has been a
significant increase in the number of publications output.
The average annual growth rate of publications (Figure 1)
during the last 18 years (2000-2018) is an impressive 28
percent.
Quality of Publications
The number of citations that a paper receives is a good
measure of its quality and importance. in columns six and
seven of Table 3, we give the number of citations that a
paper has received for that year and the average citations
per paper (ACCP), respectively. The citations already
reported in a certain year are not included in the
subsequent year. Figure 2 shows the growth trend in the
number of citations.

Table 3. West Africa Data Mining Research Output, Relative Growth Rate, Doubling Time, Citation per Paper
Years
Number of
Cumulative
RGR
Dt
Citation
Citation per
Publication
paper
2000
1
0
0.00
2001
1
2
0.69
1
15
15.00
2002
0
2
0.00
N/A
0
N/A
2003
0
2
0.00
N/A
0
N/A
2004
2
4
0.69
1
318
159.00
2005
2
6
0.41
1.71
14
7.00
2006
3
9
0.41
1.71
142
47.33
2007
0
9
0.00
N/A
0
N/A
2008
2
11
0.20
3.45
13
6.50
2009
5
16
0.37
1.85
27
5.40
2010
5
21
0.27
2.55
23
4.60
2011
10
31
0.39
1.78
106
10.60
2012
6
37
0.18
3.92
35
5.83
2013
7
44
0.17
4.00
62
8.86
2014
9
53
0.19
3.72
91
10.11
2015
9
62
0.16
4.42
34
3.78
2016
18
80
0.25
2.72
153
8.50
2017
28
108
0.30
2.31
112
4.00
2018
38
146
0.30
2.30
524
13.79

Figure 1. Data Mining Publication Pattern, 2000-2018

Figure 2. Citations of Data Mining Papers, 2000–2018

Table 4. Top 10 West African institutions' Data Mining Publications and Citations
Institution
TP
1
Covenant University
18
2
Federal University of Agriculture, Abeokuta
11
3
Federal University of Technology, Akure
10
4
University of Ibadan
10
5
University of Lagos
8
6
Redeemer‘s University
6
7
University of Ghana
6
8
international institute of Tropical Agriculture IITA, Ibadan
5
9
Ahmadu Bello University
4
10
University of Abuja
4

TC
101
51
45
57
20
19
482
357
4
35

ACPP
5.61
4.64
4.50
5.70
2.50
3.17
80.33
119.0
1.00
8.75

Figure 3. West African Countries and Number of Data Mining Publications

Table 4 presents the total publications (TP), total citations
(TC), and ACPP for the top 10 West African institutions
with publications in data mining for the period 2000–
2018. Covenant University tops the table. Covenant
University is the leading private university in Nigeria16.
Covenant University is closely followed by the Federal
University of Agriculture, Abeokuta, while the Federal
University of Technology, Akure, comes after.

In tracing the research in the ﬁeld of data mining in West
Africa from 2000, the number of research publications has
shown a rising trend, though some years have zero
publications. From just one publication in 2000, the
number increased to 146 for 2018, though more work
needs to be done. The trend of data mining research in
West Africa is dominated by Nigerian institutions.

National Contribution to Data Mining
Figure 3 shows the West African countries indexed Scopus
in the research field of Data Mining and their number of
publications.

References
1. Ramangeri, B.M (2010). Data mining techniques
and application, India Journal of Computer Science
and Engineering 1(4), 301-305.

Discussion and Conclusion
The trend of data mining research in West Africa is
dominated by Nigerian institutions being the first country
in the region to key into data mining research, which was
followed by Ghana 9 years later,17 then followed by other
countries. Other West African countries yet to key into
this research area are encouraged to do so through
knowledge exchange from countries already indexed in
this research, especially from Nigeria, in order to boost
data mining research in West Africa. Although Covenant
University has the highest number of publications, in
terms of quality of publication based on citations, the
University of Ghana and IITA has the highest number of
citations.

2. Jiawei, H. & Kamber, M. (2011). Data mining:
Concepts and techniques. Burlington, MA: Morgan
Kaufman.
3. Feng Chen, et al. (2015). Data mining for the
internet of things: Literature review and
challenges. international Journal of Distributed
Sensor Networks, 11(8). Retrieved from
https://journals.sagepub.com/doi/10.1155/2015/
431047
4. Tseng S.F., Won Y.L., & Yang J.M. (2016). A
bibliometric analysis on data mining and big data.
international Journal of Electronic Business, 13(1),
38-69.

5. Paul R.M. & Catherine, A.P. (2001). Monetary
union in West Africa (ECOWAS): Is it desirable and
how it could be achieved? international Monetary
Fund. Retrieved from
https://www.imf.org/external/pubs/nft/op/204/
6. Odachi G.N. & Nwosu I.N. (2015). Data mining: A
strategy for economic and educational
development in West Africa. World Applied
Sciences Journal, 33(12), 1846-1851.
7. Azubuike A.E. & Igbekele E. (2019). Cloud
computing research in Nigeria: A bibliometric and
content analysis. Asian Journal of Scientific
Research, 12, 41-53.
8. Bajwa, R.S., Yaldram, K. (2013). Bibliometric
analysis of biotechnology research in Pakistan.
Scientometrics, 95, 529–540.
9. Elsevier, (2016). SCOPUS.
10. Archambault, E., et al. (2009). Comparing
bibliometric statistics obtained from the Web of
Science and Scopus. Journal of the American
Society for information Science and Technology,
60(7), 1320–1326.
11. Bajwa, R. S. & Yaldram, K. (2012). Research output
in nanoscience and nanotechnology: Pakistan
scenario. Journal of Nanoparticle Research, 14(2),
1–6.

12. Lopez-Illescas, C., de Moya-Anegon, F., & Moed,
H.F. (2009). Comparing bibliometric country-bycountry rankings derived from the Web of Science
and Scopus: The effect of poorly cited journals in
oncology. Journal of information Science, 35(2),
244–256.
13. Norris, M. & Oppenheim, C. (2007). Comparing
alternatives to the Web of Science for coverage of
the social sciences' literature. Journal of
informetrics, 1(2), 161–169.
14. Olaleye J.B., Sangodina J.O. (2000). Geostatistical
analysis by vector space methods. international
Archives of the Photogrammetry, Remote Sensing
and Spatial information Sciences - ISPRS Archives,
33, 769-778. Retrieved from
https://www.isprs.org/proceedings/xxxiii/congres
s/part4/769_XXXIII-part4.pdf
15. Mahapatra, M. (1985). on the validity of the
theory of exponential growth of scientiﬁc
literature. in 15th IASLIC Conference Proceedings
(pp. 61–70). Bangalore: lIASLIC.
16. Webometrics (2018).
Webometrics.info/Africa/Nigeria.
17. Kankam S. & Boon E.K. (2009). Energy delivery and
utilization for rural development: Lessons from
Northern Ghana. Energy for Sustainable
Development 13(3), 212-218.

The Natchez Museum of African American History and Culture
By Danielle A. Terrell
Archival Capstone Paper
August 2020
Archival Certificate Advisors: Dr. Teresa Welsh
Dr. Matthew Griffis
Introduction
Mississippi has a rich African American history, and
nowhere is the story more centralized than the oldest
city on the Mississippi River, Natchez. Natchez is the
home of The Forks of the Road (the second-largest
slave market), the William Johnson House (African
American barber of Natchez), Abdul Rahman
Ibrahima Sori, an African prince sold into slavery, the
disastrous Rhythm Night Club Fire, and famed author
and native son Richard Wright. The Natchez
Association for the Preservation of African American
History and Culture (NAPAC) is a repository of local
history that spotlights the life of black citizens from
the turn of the century to the modern-day. It gives
voice to a people whose lives and talents tell a story
that would not be found in larger, richer museums,
such as the Two Museums of Mississippi or the
National Museum of African American History and
Culture. NAPAC is somewhat of a cultural icon, a
place where everyone wants to go when they hop-off
the boat or the bus. It allows its guests to walk
through history and take away just a whole lot of
antiquity amidst the cultural backdrop of everything
going on around it, life.
The NAPAC Museum is located in the heart of
downtown Natchez, Mississippi, on Main Street, right
between the business district and the halls of justice.
NAPAC also stands within walking distance of many
other historic homes in town. Have you ever heard
of the Natchez Association for the Preservation of
African American Culture or NAPAC for short? The
difference between the NAPAC museum and other

African-American museums is that one woman had a
vision for herself and her community to bring forth
something that would stand the test of time and
become a beacon of light for others to see. One
woman plus four other women sharing the same
vision of preservation of the unique experiences
shared by African Americans also shared a common
goal to research, collect, exhibit, interpret, and
preserve African Americans' cultural and historical
contributions in the growth of Natchez and the
nation. What courage! What fortitude these ladies
had!
No building and no money, and yet a dream became
a reality. The year was 1990, and with a few pieces
from this now historical event, the Rhythm Night Club
Fire that killed more than 200 people in its wake, a
flame was ignited, a story would be told. Where? It
was in a temporary building loaned by the City of
Natchez. What was the first of many attractions? The
iconic memorabilia included a list of names of those
who lost their lives, photographs, and a piece of
Spanish moss hanging from the shadow box. When
one steps inside the NAPAC Museum, it is a chilling
sight to behold, so many people dying in one night,
but there is a story behind this event, and the
Museum exists to tell such stories. Family members
still alive want to pass on their stories, so generations
to come will know of this tragic event. The individual
begins to take in much of the African American
community's local history as he/she takes a glimpse
back in time at the NAPAC Museum.

Figure 1. NAPAC Poster (image by Danielle Terrell)

Purpose of the Study
What makes the NAPAC Museum so unique is that it
collects history that is only native to Natchez,
Mississippi. The rich heritage of the African American
culture is interpreted through artifacts and other
relics that allow one to focus on what was then and
what is now. The purpose of this study is to
document the collections, organization, events, and
degree of digitization of the museum.
Research Questions
R1. How are the collections in the NAPAC Museum
organized?
R2. What archival materials related to local history
are available in the NACAP collections?
R3. What cultural events are held at the Museum?
R4. How much of the collection is digitized and
available online?
Limitations and Assumptions of the Study
This study is limited to documentation related to the
special collection. No website was available at the
time of the study; however, a social media link to a
Facebook page does exist. Also, there have been
articles in the local newspaper about this museum

and its collections. It is assumed that the information
in the documentation used in the study is accurate.
Importance of the Study
This study's importance is that it documents the
history and the cultural and educational resources
that the African American NAPAC Museum provides
to the community and state.
Historical Background
Merriam-Webster defines a museum as an
establishment devoted to obtaining, preserving,
research, and displaying artifacts of educational and
historical value (www.merriam-webster.com).
According to Fleming (1994), most African American
museums grew out of the necessity of preserving a
people and their culture and history. In the planning
and implementation of these museums, it was the
goal to collect, research, and preserve important
documents about slavery, Jim Crow, and the Civil
Rights Movement. Although the idea was a worthy
one, many artifacts were hard to come by, so many
museums asked people to donate items to help get
them started (Fleming, 1994).

An article in the Natchez Democrat by McCann (2002)
dedicated a section on black history in Natchez,
which highlighted that black culture was starting to
bloom in all corners of the city; for example, The
Forks of the Road, The Angelety House, The Mostly
African Market, and the dedication of historic black
history neighborhoods. It is relevant to highlight that
one of the more prominent stops was the NAPAC
Museum. Within the article, NAPAC's founder, Mary
Lee Toles, talks about how she came up with the idea
to start the museum. She stated that while watching
the movie Roots, she imagined her grandparents' old
relics in some type of museum setting. As she and the
founders began to wonder how to create the
museum and keep it going, there were some
roadblocks. The City of Natchez had funded other art
galleries and museum spaces, and Mrs. Toles wanted
the same for NAPAC. However, in the beginning,
many community partners helped get the museum
off the ground and running. Dr. Thomas and Joan
Gandy brought forth the photographic exhibit known
as Black Natchez, the Norman Collection. Other
community partners helped to endorse black history
awareness with the sponsorship of the Convention
Promotion Board. Mrs. Toles also expresses her
desire to bring in exhibits through grants and other
funding and promote local history makers. She
wanted to create a School Room display that dealt
with the one-room schoolhouse and those who
taught in them and highlight the rise of public
education from segregation to integration.
The book A Prince Among Slaves by Alford (2007) is
not only about Natchez history but a family history.
Local history states that Prince Abd al Rahman
Ibrahima was a real African prince who fought for his
freedom, although he died before making it back to
his homeland. He has become a local legend and
icon. He has many descendants here in Natchez that
keep his legacy alive.
In 2014, former Cultural Heritage and Tourism
Director Cheryl Hargrove stated that Natchez was rich
with African American history and could rival big city
tourist attractions if it wanted to. She suggested that
although one could find musicians, Civil Rights
history, and unique blends of storytelling at a variety
of venues, in Natchez, the NAPAC Museum was the

central setting for all things black history. However,
Darrell White, NAPAC Director, stated that the
museum was an integral part of the community and
tourism. He explained that visitors to the city wanted
more details on the historical background than those
told in different fashions by other organizations.
Because Natchez is so strong in African American
history, the very idea that tourism traffic had
decreased in recent months was somewhat
concerning. With new tourist attractions and tour
groups becoming more popular, NAPAC had to fight
for visitors; however, with the Delta Queen
Riverboat's return and the walking tours, NAPAC was
able to stay afloat. According to Hargrove, it is the
interesting and unique stories that fascinate
travelers, and it is what makes Natchez an immensely
popular tourist destination (Guajardo, 2014).
Although many archivists and historians realized the
value of oral history as a way of telling the stories of a
people and culture, for some, the telling of the story
is still relegated to family history, genealogists, and
community members. When researching oral
histories and griots, the majority of the collections
are located on college campuses in the archives
department (Wagner, 2016).
In 2016, Darrell S. White, Director of the NAPAC
Museum, stated in his article, "Natchez Needs the
NAPAC Museum," "that even after 84 years of
tourism, the African American story still needs to be a
part of the narrative. The African American
community has been strong in Natchez since 1716,
when the French settled the area with the creation of
Fort Rosalie. By 1830 all the colored freemen in
Mississippi lived in Natchez. NAPAC, with the help of
the National Park Service, has been bringing to life
some local legends such as Wilson Brown, Louis
Winston, Hiram Revels, John R. Lynch, and William
Johnson, the famed Barber of Natchez (White, 2016).
Methodology
This study used historical methodology to examine
primary-source documents and images related to the
history and collections of the NAPAC Museum.

Results
The NAPAC Museum's mission is to research, collect,
and preserve the cultural heritage of the African
American contributions in Natchez. For over thirty
years, the NAPAC Museum has been leaving its
footprint on the Natchez community. It has been a
long hard road with struggles and triumphs, but
victory has prevailed over downfalls and the
naysayers. It is still standing tall as the pride and joy
of Natchez. NAPAC gives back to the community by
sponsoring the Dr. Martin Luther King, Jr. "I Have A
Dream" Youth Luncheon, a program for school-age
children representing churches, organizations, and
other entities. This event takes place every Martin
Luther King Day.
R1. How are the s in the NAPAC Museum organized?
Each collection is arranged as an exhibit. The exhibits
are set up in categories, such as slavery, the first and
second world wars, the Portraits of Black
Natchez/Norman Collection, Black Education in
Natchez, Natchez Civil Rights Events, The Church,
Pinta de Castas Paintings, The Rhythm Night Club
Fire, The Ageless Home, and Richard Wright
Collection to name a few. Famed author Richard
Wright lived in Natchez during his formative years
before moving on to Jackson, then Chicago. A new

section is being added that highlights the
accomplishments of Blacks right now.
Specifically, the Portraits of Black Natchez Norman
Collection (1880-1920), one of the main attractions at
the NAPAC Museum, showcases daily life and the rise
of the African American community after the turn of
the century (Figure 2). These images were donated to
the museum by Dr. Thomas and Joan Gandy. Dr.
Gandy wanted to contribute to the museum's
historical heritage outlook. This collection's archival
benefit is that Dr. Gandy had access to the Norman
Collection and restored the images himself.
According to Friends of the Riverfront, The Gandy
Collection: Norman's Collection, Henry C. Norman
arrived in Natchez around 1870 and began
documenting daily life in the city. Norman operated
his studio until 1913, when his son took over the
business for the next forty years. It was sometimes
during the 1960s that Dr. Thomas Gandy, a local
physician, acquired the film negatives and spent the
next three decades, restoring them and creating the
Dr. Thomas and Joan Gandy Collection. The
collections traveled the world. The Gandys wrote
several books about the negatives and Henry C.
Norman (https://for-natchez.org/gandy.html).

Figure 2. Portraits of Black Natchez (Norman Collection from 1880-1920)

R2. What archival materials related to local history
are available in the NACAP collections?
Many collections represent various times in the
African American story. Many of the exhibits are
made up of donated items that tell how people lived
in the early 1900s. Effects such as donated kitchen
items, a wood table, plates, silverware, preserved
foods like figs and pears, an apron, and some castiron pots are found in the old-time country kitchen.
Then there is the bedroom with a metal-framed bed
covered by sheets and a quilt, a dressing table, and a
sewing frame.
The first exhibit NAPAC received as donated items
and the list of friends and family members of those
who died in the Rhythm Night Club Fire. This
memorial to those who died is located on the left
wall of the front entrance. This chilling and haunting
shadowbox display consists of a lady's jewelry, shoes
and pieces of clothing and a man's handkerchief, and
photographs of a happy couple out for a night of fun
and dancing. There on the wall are newspaper
clippings and photographs of the aftermath and the
names of the 209 men, women, children, and band
members who lost their lives in the fire that changed
the world and the laws that created fire codes and
building capacity ordinance. On April 23, 1940, the
Rhythm Night Club had the honor of hosting the
famed Chicago bandleader, Walter Barnes and the
Royal Creolians. This night was to be a treat for the
adults who had worked hard all week and were
looking for something fun to do.
On the other hand, parents of many teenagers who
snuck out would find out the horrible news the next
day. The Rhythm Night Club had only one exit, the
front door; there were 21 windows, but management
nailed them shut due to people not wanting to pay
admission and climbing in through the windows. On
this particular night, the front door was the only way
in or out. It is said that the decorations caught fire,
but within a matter of minutes, the building was
taken over by flames, but the band continued to play
right up until the very end. It was reported that some
people hid under the dead bodies to survive; one
young person took refuge in the refrigerator, but
once it closed, she suffocated. The night that was
supposed to be for fun and dancing ended up being a
nightmare to no end. Many families learned the next

day that their loved ones had passed away. Over
thirteen fire trucks responded, and many ambulances
did what they could, but it was a lost cause. Most of
the 209 who lost their lives trying to escape were
buried in a mass grave in the Watkins Street
Cemetery. Only those who survived and those who
helped put out the fire lived to tell the story that
changed not only the lives of the families who lost
loved ones but Natchez and the surrounding cities,
the state of Mississippi, and the nation as a whole.
Even after all these years, it is still hard for some
people to talk about (Kuk, 2009). The NAPAC
Museum exists to tell the story.
R3. What cultural events are held at the Museum?
During summer 2019, several events took place at
the NAPAC Museum (Figure 4). The Sadie V.
Thompson Class of 1969 celebrated their 50th Class
Reunion and their former principal for whom the
school was named. Ms. Sadie V. Thompson was an
educator and principal in the Natchez area back in
the 1940s and 50s (Figure 3). In the 1950s and 60s,
Natchez still had the one-room schoolhouses in
Adams County. There were African American high
schools in the area, but none large enough to fit all
the students. So, the Sadie V. Thompson High School,
named in her honor, was founded in 1951 with the
first graduating class of 1952. It was the largest
school in Natchez, and the black community was
overwhelmed with joy at having such a school, more
modern than any other at the time. SVT served as a
high school from 1952-1969.

Figure 3. Former Educator and Namesake of
Sadie V. Thompson High School

Another popular exhibit with most visitors and
especially the Class of 1969 is the "The School House"
display. This exhibit tells the story of black education
in Natchez, with such donated items as photographs
of the one-room schoolhouses, teachers, yearbooks,
desks, an old briefcase, and a modeled replica of the
Union School Building that was the first high school
for blacks in the city limits. One visitor from the Class
of 1969 found a yearbook photo of his father, a
principal at one of Natchez's local schools. Another
class member located a hand-drawn photograph of

his grandparents on display in the Civil War exhibit.
With all the buzz and excitement, NAPAC started to
take on new life and meaning, and there is some
truth in the saying, "a picture is worth a thousand
words." Another lady who attended the event found
a photo of her father, who had once served as a
teacher and principal of the Sadie V. Thompson High
School. Everyone at the event searched the museum
for evidence that one of their loved ones may have
once been photographed or donated an item to the
museum.

Figure 4. Visitors to NAPAC Museum, Summer 2019
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NAPAC volunteers spent countless hours spent going
through old photographs, newspaper clippings, and
yearbooks, helping to identify former teachers,
students, and coaches that may have been around
the area in 1969. The Class of 1969 enjoyed
themselves while reminiscing about being the last
graduating class of Sadie V. Thompson High School
before becoming a middle school. The building
currently serves as the Thompson Head Start Center
(All About Archives Blog, 2019).
R4. How much of the collection is digitized and
available online?
At this time, none of the museums' collections are
digitized or available online. One would think that in
this day of the COVID-19 coronavirus that the NAPAC
Museum would upgrade by moving to a digital

platform by digitizing its collections and bringing in
kiosks that are motion-censored and provide
narratives for each exhibit. However, digitalization is
not for everyone - it requires time, effort,
concentration, and many volunteers plus equipment,
and right now, NAPAC does not have the funds to
tackle such a project. What drives people to love the
NAPAC experience is the telling of the Natchez story
from slavery to the Civil Rights Movement and
beyond. It is an oral history about the people, places,
and things that cannot be replaced by digitalization
are online websites; the human encounter means so
much to so many. Hopefully, as time goes on, NAPAC
will think along the lines of maybe going online even
if it is just a website, but that is still a long way off.

Discussions and Conclusion
In closing, yes, the NAPAC Museum is a diamond in
the rough and a great tourist attraction beloved by
people worldwide. The town of Natchez
acknowledges the fact that tourism, especially Fall
and Spring Pilgrimage, is the leading economic
development in the city. Still, smaller tourist
attractions also contribute to the economic growth of
tourism. Pilgrimage is the opening of historic
antebellum homes, pageants, and telling the Natchez
story from an African American perspective and
explains why there was a need for slavery in Natchez
and why life was the way it was during those times.
By any standard, the NAPAC Museum is needed. It
fulfills a need for the African American community by
continuing the legacy that the late Mrs. Mary Toles
started. By creating new displays like Natchez First,
which represents African Americans in such positions
as the Postmaster, Newspaper Publisher and Editor,
Fire Chief, Sheriff, Police Chief, Hospital CEO,
Supervisor, and Aldermen. With these new images,
NAPAC hopes to inspire young people to go forward
and create businesses and community awareness
here in Natchez. On a small scale, the NAPAC
Museum is seen as a place to have meetings and
social events.
On the other hand, NAPAC is viewed as the birthplace
of local history, and as new board members and
volunteers come on board, the story will continue to
be told and live on for generations to come. This
quote from Marcus Garvey says it all, "A people
without the knowledge of their past history, origin
and culture is like a tree without roots." I think if the
late Mary Toles, founder of NAPAC, were here today,
she would probably conclude with this quote from
former U. S. President Barrack Obama, "Change will
not come if we wait for some other person or if we
wait for some other time. We are the ones we have
been waiting for. We are the change that we seek."
The Natchez Association for the Preservation for
African American Culture has existed to tell the story,
and it will continue to be a presence to reckon with in
the days, months, years, and decades to come.
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Introduction
At the forty-sixth annual meeting of the American
Library Association in 1924 Art Reference Round
Table, Ruth Wilcox discussed the need for librarians
to focus their efforts on collecting information about
local art and artists to make it readily available for
public use. This "pioneer work" includes creating
"[e]xhibits within the library of the work of local
artists" as "an effective means of arousing public
interest" (Wilcox, 1924, p. 297). While a collection of
local work certainly has the ability to engage the
immediate community, Wilcox explains that:
It is, however, even more important as a debt
to coming generations. When a city looks back
over the years of its growth and attempts to
write its history, there are too frequently
painful gaps. This is perhaps more true in the
field of art than in any other, for artists are
essentially individualists; they do not organize
for their own advancements nor hand down
weighty archives to posterity. (p. 298)
Though Wilcox was specifically referring to visual
artists and craftsmen, it is easy to include authors in
this cohort of "individualists." This is especially true in
the modern publishing market in which selfpublishing is quickly becoming a viable means of
preserving and circulating written works. In fact, a
recent Bowker report on self-publishing in the United
States reveals that ISBNs for self-published titles have
increased 156 percent since 2012, from 394,132
ISBNs assigned in 2012 to just over a million ISBNs in
2017 (Bowker, 2018). These numbers demonstrate
the increasing need for libraries to identify local
authors self-publishing their work and find creative
ways to deliver meaningful programming and
services.
More than two decades later, England (1948)
reported on the status of local author collections in
College & Research Libraries. At the time, 175 local
author collections were identified as existing in a

variety of different types of libraries, with a number
of these collections either merged or "regarded
synonymous with 'local history collection[s]'" (p.
340). It is unclear how many local author collections
exist today, with little research to draw from almost
70 years later. Thus, this study seeks to expand on
England's work to fill an obvious gap in the literature
while focusing on the public library as a vehicle to
establish and empower local identity. Specific
attention is given to local author collection policies
and criteria for inclusion as mission statements and
submission guidelines are examined and compared.
Purpose Statement
This research examines the mission statements and
submission guidelines of local author collections in
public libraries to determine in what ways these
collections emphasize the communities they
represent, the extent to which all members of the
community are represented by the collection, and
how these collections are accessed by the
community.
Research Questions
R1. How many local author collections include a
mission or purpose statement?
R2. How do these mission or purpose statements
emphasize the relationship between the community
and the collection?
R3. How are submission guidelines presented on a
library's website (i.e., as a webpage or a PDF)?
R4: What, if any, restrictions exist in the submission
guidelines (e.g., library cardholder, age, format of
submission, genre of submission, etc.)?
R5. How do libraries provide access to local author
collections?

Definitions
Collection Policy: "…a comprehensive written policy
that guides the selection, deselection or weeding,
and reconsideration of library resources. The most
valuable selection policy is current; it is reviewed and
revised on a regular basis, and it is familiar to all
members of a library's staff. The policy should be
approved by the library's governing board or other
policy-making body and disseminated widely for
understanding by all stakeholders" (ALA, 2018b)
Content Analysis: "Close analysis of a work or body of
communicated information to determine its meaning
and account for the effect it has on its audience.
Researchers classify, quantify, analyze, and evaluate
the important words, concepts, symbols, and themes
in a text (or set of texts) as a basis for inferences
about the explicit and implicit messages it contains,
the writer(s), the audience, and the culture and time
period of which it is a part" (Reitz, 2014).
Local Author Collection: Though sometimes
considered synonymous with local history collections
(especially in cases in which the two are merged),
local author collections specifically refer to
"collections of miscellaneous works which have no
common denominator except that of the local birth
or residence of the writers" (England, 1948, p. 340).
Special Collections: A collection of "resources in a
variety of formats that are distinctive and have
intrinsic value to the institution. Special areas can
include rare books, genealogy materials, archives,
local history, theses, and books from local authors"
(ALA, 2018a).
Webometrics: Used synonymously with the term
cybermetrics, a method of "[d]escription and
evaluation of the impact of the Internet as a scholarly
communication tool, primarily by means of
quantitative analysis of Web-based scholarly and
scientific communications" (Reitz, 2014).
Delimitations
This study examines local author collections in public
libraries only. Accordingly, local author collections in

academic or special libraries are excluded from the
study. The contents of the local author collections
selected for this study are not evaluated; instead, this
study focuses on an examination of the mission
statements and submission guidelines of the selected
local author collections.
Furthermore, this study is limited to local author
collections in public libraries that serve larger
municipalities. This is necessary to identify a relative
sample of local author collections. In addition, this
study excludes the examination of local history
collections, which, in some cases, collect materials
donated by local authors. The history of the included
local author collections is also out of scope for this
study. Finally, this study does not examine how local
author collections are marketed to their
communities.
Assumptions
It was assumed that library websites are fully
functional and provide access to the most current
versions of policies related to local author collections.
It was further assumed that information retrieved
from library websites is accurate and up to date.
Importance of the Study
Though discussion around the library's responsibility
to serve local artists can be traced as far back as 1924
(Wilcox, pp. 296-298), little research could be found
related to the ways in which the library meets the
unique needs of local authors. In fact, there are
limited resources to assist libraries in the
development and management of local author
collections, despite the abundance of materials
available for local history collections. The goal of this
study then is to draw attention to this gap in the
literature and provide an analysis of how the existing
collection policies of local author collections are
constructed and in what ways they may be
restrictive. Local authors are an untapped resource,
and this study can be used to inform how local author
collections can better serve this growing community
to encourage public investment in collection
development. Public librarians and local authors alike

can use this study to inform the ways in which local
author collections are managed and utilized.
Literature Review
Arguably the most comprehensive study to date,
England (1948) provides valuable insight regarding
the state of local author collections in the mid-20th
century. The study examines "the location of local
author collections, their purpose and scope, their
usefulness, policies of exclusion and inclusion, and
cooperative collecting and maintenance schemes" (p.
339). Of particular note are the findings regarding the
overall ambiguity of what actually constitutes a local
author collection. Variations in collection policies
regarding selection, inclusion, handling, and use
make it difficult to determine how materials from
local authors should be managed. As a result, England
suggests that "the wide disparity of policies indicates
that a more or less arbitrary decision must be
reached upon the purpose of the collection, the use
to be made of it, and the physical factors of housing
and maintenance" (p. 342).
Given that many of the collections described in the
study are seen as being one with local history
collections, local author collections are often
"regarded as archival in character and their use is
much restricted" (p. 341). If this is still true today, this
treatment would be particularly problematic for
emerging self-published local authors looking to
maintain authorial control while still having the
flexibility to expose their work to larger audiences.
Thus, the value of a local author collection can be
considerably constrained as a result of
misinterpreting its function as that of a local history
collection. Ultimately, "[t]he distinction between
regional historical material and local author
collections should be clarified" in order to establish a
clear division between preserving materials for the
purpose of establishing a historical record and
providing access to materials that represent and
express the creative pursuits of local authors (p. 342).
In a much more current Library Journal “BackTalk”
column, self-published author Susan Froetschel
(2010) expresses the need for libraries to address the

increased presence of local authors in their
communities while working to develop a constructive
means of providing appropriate and meaningful
library services that will meet the unique needs of
this growing subset of the service population. This
includes being mindful of enacting restrictive
selection policies that have the potential to
"discourage debate" and instead making "decisions
[about local author materials] on a case-by-by basis"
(p. 40). Froetschel also suggests that libraries should
recognize "local authors as a valuable promotional
tool for programming and fundraising, inspiring local
readers and writers, or creating new connections"
(Froetschel, 2010, p. 40).
Froetschel is an author and not a librarian, and
therefore is able to present a unique perspective on
the relationship between local authors and libraries.
While her interpretation of library policies may lack
the necessary insight to understand the function of
their implementation, it is valuable for librarians to
understand how these policies are perceived by the
individuals that are affected by them. In this case,
Froetschel sees local author collection policies as
establishing too many limitations such that local
authors are inadvertently discouraged from
participating in library activities. Though she
acknowledges the influence of tight budgets on the
library's ability to collect and process the abundance
of local author materials that are being produced as a
result of self-publishing, the author demonstrates the
ease with which librarians can create a more inclusive
environment "with some public space, initiative, and
not much more publicity than a quick mention on a
community web site" (Froetschel, 2010, p. 40).
The Kent District Library (KDL) in Kent County,
Michigan, serves as a model of Froetschel's ideal. In
an effort to support local authors, the library
established the Local Indie collection. This collection
includes local author titles that "are identified as
local, which draws interest, and occupy prime real
estate in the library on display shelves" that are
positioned "near the entrance of two of [the library's]
largest branches" (DeWild & Jarema, 2015, p. 23). In
addition, staff members "post reviews of these items

on [the library's] blog in order to highlight them"
(DeWild & Jarema, 2015, p. 23). Other related KDL
initiatives that support local authors include a free
Writers Conference, spotlights on social media and
the library's newsletter, and a short story contest.
KDL librarians describe their experience with
establishing a local author collection in the following
way:
In trying to be responsive to patrons and create a
positive, supportive atmosphere for local authors, the
Kent District Library has had to rethink policies,
collections, and programs. Finding a way not just to
accept local self-published authors but actually to
welcome them, invite them into the library, and help
them hone their craft and their marketing skills, has
resulted in a beneficial experience for the library and
our patrons (DeWild & Jarema, 2015, p. 26).
While individual libraries are beginning to recognize
the benefits of developing inclusive policies that
encourage local authors to become active members
of the library community, other national library
programs are seeking to more directly communicate
the benefits of working with the local author
community. Library Journal's SELF-e program
highlights six "strong benefits" of establishing
connections between local authors, libraries, and
readers (Library Journal, n.d.). These benefits include
the stimulation of creativity, increased foot traffic to
the library for non-traditional purposes, increased
public investment and social capital, better social
relation across diverse groups both inside and
outside of the library, and the development of strong
literary communities (Library Journal, 2017). Similar
to the Kent District Library's observations, the SELF-e
program asserts that "[d]iverse local author programs
bring together many different community
components and serve to vivify and become
synonymous with local identity. Local author
programs do not only benefit those involved, then,
but positively impact an entire community" (Library
Journal, 2017, p. 7).
As local author collections receive more attention
and support from the library community, additional

research will be needed in order to determine how
local author collections are currently constructed.
This includes first determining how a local author
collection should be classified. The American Library
Association's Selection and Reconsideration Policy
Toolkit for Public, School, & Academic Libraries
describes special collections as containing "resources
in a variety of formats that are distinctive and have
intrinsic value to the institution," including "rare
books, genealogy materials, archives, local history,
theses, and books from local authors" (2018a, para.
1). As such, local author collections could be seen as
special collections if the collection policies "include
the scope and specific purpose of the collection"
(ALA, 2018a, para. 1). If the purpose of a local author
collection is to promote local authors and connect
readers to their work, then provisions for access and
circulation must be established. In this way, the
classification of local author collections as special
collections becomes problematic as "[s]pecial
collections often have unique attributes that require
libraries to limit access, control the physical
environment, or deny circulation" (ALA, 2018a, para.
1). This study investigates the treatment of local
author collections as special collections by examining
submission guidelines as collection policies in order
to determine how access to the works of local
authors is established or restricted.
In addition, this study reviews the mission statements
of local author collections. In a survey of public
library mission statements, Barniskis (2016) reveals
that mission statements "always act to define or
display what the library intends to convey to its
stakeholders" (p. 135). If this same perspective is
applied when considering the purpose of a local
author collection and a mission statement is
developed to more clearly define its function as
either an archival repository or a circulating
collection, then more effective policies could be
constructed around it. Thus, Barniskis' methodology
and procedural approach to content analysis of
mission statements serve as a model for this study.
Similarly, Salisbury and Griffis (2014) analyzed the
websites of 113 academic libraries in order to assess
the availability and accessibility of each institution's

mission statement. The data collection procedures of
Salisbury and Griffis inform the current study to
determine whether or not library websites
strategically provide a mission statement for local
author collections.
Methodology
This study employs webometric and content analysis
methods to analyze the mission statements and
submission guidelines of a purposive sample of 19
local author collections from public libraries across 12
states (Appendix). Specifically, both a content
analysis of the mission statements of local author
collections and a webometric content survey of the
submission guidelines were performed.
A content analysis of the mission statements of local
author collections was conducted according to the
methodology outlined by Krippendorff (2004).
Semantical content analysis, or "procedures which
classify signs according to their meaning," was used
to count the number of times specific terms are used
to emphasize the function of local author collections
as a tool to diversify the library's collection and
inspire public investment in the library (p. 45).
Designations analysis, in particular, provided "the
frequency with which certain objects (persons,
things, groups, or concepts) are referred to" in order
to establish a "subject-matter analysis" of available
mission statements (p. 45).
In addition, a webometric survey determined in what
form submission guidelines are presented, including
either a webpage on the library's website or a
Portable Document Format (PDF) that can be viewed
and/or downloaded by users. The content of the
submission guidelines was also assessed to
determine what restrictions to access and inclusion
may exist.
Data Collection and Analysis
Given that no directory of local author collection was
located, a list of 75 local author collections was
created in order to develop a purposive sample for
this study. Of the 75 local author collections initially
identified, 19 were selected "based on the size of

their municipalities" according to methodology
established by Barniskis (2016). Library class size was
also used to develop an equitable sample of libraries
with comparable service areas. Library class is used
by some states, including Michigan, to define a size
criterion based on population served that determines
a library's eligibility for state funding. This study
favors Class 6 libraries or libraries that serve a
population of 50,000 or more (Michigan Department
of Education, Library of Michigan, 2011).
The data collected from the content analysis were
stored in a Microsoft Excel spreadsheet. First, the
number of mission statements from the sample was
counted. Then, specific terms within the mission
statements were counted, including "community,"
"support," and any other frequently used terms that
emphasize community relationships or public access.
All of the available mission statements were entered
into TagCrowd, a word cloud generator, to identify
any additional word frequencies.
The data collected from the webometric content
survey were stored in an additional spreadsheet. The
form of the submission guidelines was noted as
either a webpage or PDF document. Initial categories
of restrictions included library cardholder, age,
format of submission, and genre of submission, but
other categories were created as the result of
emerging trends. The number of appearances of each
restriction type was counted to determine the
frequency with which libraries establish barriers to
access to and inclusion in local author collections.
Limitations
Given the widespread presence of research and
collection policy guidelines that are available for local
history collections as compared to the lack of
resources available specifically for local author
collections, it is arguable that this study is only able
to address a subset of the overall population of
special collections that include materials from local
authors. Because the history of each local collection
was not taken into consideration, it is also important
to note that an understanding of the impact that
these types of collections have on their communities

may be lost without the appropriate historical
context. In addition, this study is limited in its ability
to discuss how local author collections are advertised
and perceived by the individuals who use them. It
also neglects the examination of smaller collections
that have the potential to communicate important
lessons on how local author collections can be
developed with fewer resources.
Results
R1. How many local author collections include a
mission or purpose statement?
Of the 19 local author collections surveyed, only two
collections (12%) included an explicit mission or
purpose statement. These statements were both
identified using a section heading on the PDF
document outlining the submission guidelines. The
purpose statement was identified as "Purpose,"
whereas the mission statement was identified as
"Mission Statement" (Table 1).

While the remaining 17 local author collections did
not include explicitly identified mission or purpose
statements in the submission guidelines, 14 of the 19
collections (74%) included an introduction to or
overview of the collection that included language
suggestive of a purpose or mission statement. These
implicit mission or purpose statements use infinitives
and present tense verbs to establish the function of
the collection. These statements also help to convey
each library's intention to create or maintain a local
author collection.
Three of the 19 collections (16%) utilized the
following statement in the submission guidelines
(Table 2). One additional collection utilized a
variation of the statement, omitting the direct object
of the infinitive (Table 2). Accordingly, four of the 19
collections (21%) employed the exact same sentence
in the submission guidelines of four respective local
author collections. Only three collections (16%) did
not include a mission statement or purpose
statement.

Table 1. Explicit Mission or Purpose Statements
The library is an idea center that encourages creative expression. One way
Purpose [Statement] we achieve this objective is by supporting local authors and promoting their
work on our Local Author Shelves (TPPL, 2018).
Mission Statement

The mission of the Local Author Collection is to connect the community that
we serve with the works of local authors. We will:
Provide free access to books by local authors
Enrich the community with books written by local authors
Promote individual achievement in authorship (MPL, n.d.)

Table 2. Repeated Implicit Mission or Purpose Statements
Three local author
This collection is designed to give new and emerging writers, especially
collections included
those whose books are not yet widely reviewed or stocked by libraries and
this sentence
bookstores, an opportunity to be read by their friends and neighbors
(BSPPL, 2015; RRPL, n.d.; SBPL, n.d.).
One local author
This collection is designed for new and emerging writers whose materials
collection included
are not yet widely reviewed or stocked by libraries and bookstores (CMPL,
this sentence
2015).

R2. How do these mission or purpose statements
emphasize the relationship between the community
and the collection itself?
Of the two explicit mission or purpose statements
identified, both statements characterize the local
author collection as a service created in support of
local authors (Figure 1). The support of local authors
is expressed in the promotion of the author's work by
providing physical space for the author's work to be
displayed and accessed by library patrons.
Only the explicit mission statement communicated a
relationship between the community and the
collection. This mission statement employed the term
"community" twice, characterizing the local author
collection as a venue through which local authors and
community members can connect. This mission
statement also demonstrates value of the local
author collection to "[e]nrich the community with
books written by local authors."

Similar to the explicit mission or purpose statements,
the implicit mission or purpose statements focus on
the local author collection as a service provided for
local authors (Figure 2). The word "support" is used in
five different implicit mission or purpose statements
to indicate the library's intention "to support local
authors," "to support local literary and creative
efforts," or "[t]o support, encourage, and foster
access to local talent."
The words "offers" and "opportunity" appear with
almost as much frequency as the word "support,"
highlighting the relative emphasis on the
responsibility of local authors to take advantage of a
service as opposed to the library's role in providing a
collection that serves both local authors and the
community at the same time. In fact, there is very
little emphasis on how the community will benefit
from these collections, with only two uses of the
word "community" present among all 14 implicit
mission or purpose statements analyzed.

Figure 1. Explicit Mission or Purpose Statements Word Frequencies

Figure 2. Implicit Mission or Purpose Statement Word Frequencies

R3. How are submission guidelines presented on a
library's website (i.e. as webpage or a PDF)?
Eight of the 19 collections (42%) included a
downloadable PDF document that outlined the
submission guidelines of a local author collection. In
contrast, seven of the 19 collections (37%) presented
the submission guidelines of a local author collection
on a webpage. Four of the 19 collections (21%) did
not include detailed submission guidelines (Figure 3).
Instead, these collections include an inquiry form or
contact information for a librarian and an estimation
of when follow-up information should be expected
(e.g., "within three business days" or "requests will
be considered by collection selectors as time
allows").
Fourteen of the 19 collections (74%) include a form
that must be completed by the author seeking to
submit works for inclusion in the local author
collections. These forms request the author's name,
contact information, the title and publication year of
Figure 3. Presentation of Submission Guidelines

Figure 4. Form Included with Submission Guidelines

the book (or other applicable formats), a brief
description of its contents, and links to any reviews it
has received. In some cases, forms ask for an
explanation regarding the author's connection to the
library's service area or community.
Similar to the submission guidelines themselves,
these corresponding submission forms are presented
in varying formats (Figure 4). Eleven of the 19
collections (58%) provided a downloadable PDF
document that must be printed and submitted via
email, to a designated librarian or location within the
library, or mailed to the library directly. Three of the
19 collections (16%) included a webpage form that
could be completed on the website itself and
submitted online. Five of the 19 collections (26%) did
not provide a form and instead provided some
alternative means of submission (e.g., submitting a
copy of the item to the library directly or mailing a
copy to a designated address).

Six of the 19 collections (32%) presented submission
guidelines that were either labeled as a library policy
or listed among other library policies. In addition, 10
of the 19 collections (53%) directly refer to the
library's collection development policy in the
submission guidelines. This indicates that the
individual interested in submitting to these
collections must read and understand the submission
guidelines for the local author collection itself as well
as the library's collection development policy.
R4. What, if any, restrictions exist in the submission
guidelines (e.g., library card holder, age, format of
submission, genre of submission, etc.)?
Fourteen of the 19 collections (74%) require that the
author submitting their work for inclusion currently
reside in the library's service area. Five of the 19
collections (26%) include books that are "set locally"
whereas two of the 19 collections (11%) were
broader in their guidelines, stating that the author of
the work should have a "clear connection" to the
library's service area. Four of the 19 collections (21%)
used the phrase "strong local interest" to indicate
that submitted material should be relevant to the
local community, though no formal definition of this
phrase is provided (Figure 5).
One of the 19 collections (5%) required that the
individual submitting work for inclusion be an active
library card holder. This same collection also required
that the submitting author be at least age 16 or older.

Only one other collection made reference to the
submitting author's age, requiring that a parent or
guardian sign the submission form for authors under
18 years old.
Sixteen of the 19 collections (84%) were donationbased collections. Eleven of the 19 collections (58%)
included statements in the submission guidelines
indicating that submitted books would not be
returned to the author, even if the item was not
selected for inclusion in the collection. Five of these
11 collections (45%) stated that books not selected
for inclusion would be donated to the Friends of the
Library. Only two of 19 collections (11%) made
submitted books available for pickup by the author if
the item was not selected for inclusion in the
collection.
Other restrictions that were identified in the
submission guidelines include professional reviews,
physical format and binding, style and conventions
(Figure 6). Eleven of the 19 collections (58%)
requested links to or citations of professional reviews
of submitted books or materials. Seven of the 19
collections (37%) required that the submitted book
must be durable and professionally printed with a
binding consistent with hardcover or trade paperback
formats. Five of the 19 collections (26%) required
that the submitted book adhere to standard writing
conventions and style, including proper grammar and
punctuation.

Figure 5. Submission Restrictions Regarding Status as Local Author

Figure 6. Other Submission Restrictions

Figure 7. Statement of Access

Four of the 19 collections (21%) required that books
be submitted in a physical format. Three of the 19
collections (16%) allowed for the submission of books
in electronic format, whereas one collection
specifically stated that no self-published eBooks
would be accepted for inclusion in the collection.
Three of the 19 collections (16%) allowed for the
submission of music to the collection.
Only six of the 19 collections (32%) provided
information in the submission guidelines regarding
what types of genres were acceptable for inclusion in
the collection. Of these six collections, two
collections do not accept children's books while the
other four collections accept fiction and nonfiction
materials appropriate for adults, young adults, and
children.

R5. How do libraries provide access to local author
collections?
Thirteen of the 19 collections (68%) are circulating
local author collections (Figure 7). This implies that
these items are added to the library's catalog and
easily accessible to all library patrons. Two of the 19
collections (11%) are non-circulating collections but
can be accessed by special request. Four of the 19
collections (21%) do not provide information about
how the collection will be accessed by other library
patrons.
Five of the 19 collections (26%) were referred to in
the submission guidelines as special collections. In
some cases, this status directly influenced access to
collection, with both non-circulating local author
collections being identified as special collections.

Four of the 19 collections (21%) stated deselection
targets based on limited circulation rates. Two of
these four collections would withdraw noncirculating items after one year while one collection
would withdraw non-circulating items after two
years.
Five of the 19 collections (26%) highlighted the
potential of selected materials to be added to general
collection if certain criteria were met. For example, if
circulation rates of item were high over a designated
period of time or if the item satisfied the general
requirements of the library's collection development
or material selection policies, the possibility of
inclusion in the general collection would be
considered.
Discussion and Conclusion
More than 70 years later, many of the initial
observations England (1948) discussed regarding the
composition, management, and use of local author
collections remain the same. The extreme variations
in the submission guidelines of the 19 collections
surveyed in this study establish the need to clearly
communicate why these collections exist and how
they can be most effectively used. It is reasonable to
assume that the creation and development of
national guidelines similar to those of local history
collections could help clarify the purpose and value of
local author collections. Given that only two
collections in this study presented explicitly stated
mission statements, it is also important to focus on
the development of a mission statement that
captures the function of a local author collection as a
tool to unite local authors with local readers or as a
special collection that preserves local identity
through the creations of its residents.
One notable observation that should be taken from
this study is that the language used to establish
submission guidelines for a local author collection has
the ability to communicate the purpose of the
collection, especially when there is no mission
statement to properly justify its existence. The
submission guidelines analyzed in this study focused
on the creation and management of a local author

collection as a service provided for local authors as
opposed to a collection created for the benefit of the
community as a whole. Only one of the collections
analyzed in this study addressed the local author
collection's ability to "enrich the community with
books written by local authors," asserting its value to
local authors and community members alike.
Though the local author collection is often framed as
a service provided for the benefit of local authors,
authors who want to see their books in library
collections must have some knowledge of library
material selection and collection development
policies. This has the potential to place the burden of
inclusion on the authors themselves who, if they are
self-published or published under a small press, will
experience other barriers throughout the submission
process. Consider the fact that the majority of the
collections surveyed in this study require that an
author donate a copy of his or her book. A donationbased collection depends on the author's ability to
provide a free copy of their work, and if they are
working independently or with limited resources, this
requirement has the potential to prohibit submission
to the collection. More than half of the collections in
this study did not return donated books, even if the
book was not selected for inclusion in the collection,
further burdening an author who may only have
access to a precious few professionally printed copies
of their own work.
Many of the collections in this study did indicate in
the submission guidelines how local author materials
would be accessed by the community. Providing shelf
space and the opportunity for circulation were
presented as benefits of inclusion in a local author
collection, though it is unclear how these items
would be promoted to the public. Given that a
number of the collections in this study establish
circulation requirements as a factor contributing to
deselection after a designated time period,
promotion should be an integral part of the
management of a local author collection. An effective
marketing strategy has the ability to communicate
value to the community, thus inspiring increased

usage of and investment in the local author collection
while supporting and encouraging local talent.
As local authors continue to become empowered by
technology and shifts in public perception regarding
the legitimacy of the self-publishing industry, libraries
must adapt to the changing needs of their
communities. While local author collections are an
amazing service for local authors, they also have the
potential to investigate and challenge the tenets of
the traditional publishing industry and encourage
community interconnectedness. Additional research
regarding the best practices and applications of local
author collections is still needed, but the
development of clear, concise, and useful mission
statements and submission guidelines has the
immediate effect of establishing a common purpose
that the entire library community can aspire toward.
Thus, the value of a local author collection is
predicated on the development and presentation of
effective strategic planning and compelling
community engagement.
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Appendix
The 19 public libraries surveyed in this study are as follows:
Library
Berwyn Public Library
Clinton-Macomb Public Library
Cook Memorial Public Library District
Dearborn Public Library
Fountaindale Public Library District
Kenton County Public Library
L.E. Phillips Memorial Public Library
Lawrence Public Library
Lorain Public Library
McAllen Public Library
Milfrod Public Library
Monroe County Public Library
Novi Public Library
Pinellas Park Public Library
Round Rock Public Library
Santa Barbara Library
Southfield Public Library
Tinley Park Public Library
Western Sullivan Public Library

Location
Berwyn, IL
Clinton Township, MI
Libertyville, IL
Dearborn, MI
Bolingbrook, IL
Covington, KY
Eau Claire, WI
Lawrence, KS
Lorain, OH
McAllen, TX
Milford, CT
Bloomington, IN
Novi, MI
Pinellas Park, FL
Round Rock, TX
Santa Barbara, CA
Southfield, MI
Tinley Park, IL
Jeffersonville, NY

Population
of Service Area
55,550
185,000
60,000
94,491
75,201
165,399
68,587
96,892
63,841
142,696
54,508
146,986
59,715
52,854
123,678
92,101
73,208
56,668
75,485

